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 Guts and image meant most to me in painting, but I found, when I got into 
sculpture, that these were just a hindrance.  What I want now is a sense of 
presence, and to get this I try to annihilate all trace of guts and image. 
 
 Conjugality, my piece in this show, comes at the point where I made the 
transition from painting to sculpture.  It has human overtones, and yet I 
was trying for something abstract.  The love relationship of two people is in 
a sense abstract because it never really happens to them both at the 
same time.  It is just a concept that they have in common.  And somehow 
I had to pull this concept out and give it a "presence".  The sculpture 
works, although it retains a bit too much of the human image.  I am trying 
now to drive that image right out of my work and keep just the presence. 
 
 There is a sense of presence when you walk through a department store, 
and the mannequins give you a disturbed feeling.  It's an odd sort of thing, 
between reality and non-reality. 
 
 As in nature, there is an obviousness in mathematics that I try to avoid.  I 
find the rectangle very obvious, but somehow you have to work within and 
against geometric forms at the same time.  To me, a square, a rectangle 
and a triangle are all known objects.  And yet, if your shapes get the least 
bit amorphous, you immediately begin to refer to other known objects.  The 
problem is to draw that line between what is geometric and what is 
amorphous.  The solution lies probably in some kind of hybrid geometry. 
 
 What is most important is not so much to make an abstract statement in 
a shape or form deriving from, or reflecting on, something else, as to 
produce a real object that doesn't reflect on anything, doesn't say 
anything, doesn't produce anything, doesn't stop the wind, but is just 
there, holding space: a genuine presence, a thing in itself, unique and 
useless. 
 
 By "useless" I mean like a friend.  A friend is somebody you don't use.  A 
real friend may be somebody you really can't count on.  You value him for 
his presence.  Real friendship is detachment.  In the same way, I don't 
want to feel when I have finished a piece of sculpture that there's any tie 
between me and it, any umbilical bond.  It should exist by itself if I am not 
there, or even if I am there.  I find it very easy to build entities that are not 
separate from me, but I don't think it is worth doing easy things.  Doing 



something that is separate is hard.  It's like throwing your kids out into the 
world.  As with each child, so with each work you do: you must throw it 
out.  I don't want my fingerprints on my work.  Maybe that's why I'm so 
careful about polishing the surface.  I don't want to leave any evidence of 
having touched it.  I don't want any evidence remaining even of the material 
it is made of.  If there is no evidence to relate it to anything else, then it 
really is something in itself.  I don't use colour emotionally, but just as a 
means of separation.  I don't see more meaning in one colour than in 
another.  Colour simply delineates the work, cuts it off, isolates it.  I have 
to hide wood (Conjugality is made of wood).  Because I feel very attracted 
to wood, I have to hide it carefully otherwise I can't get rid of it: it is still 
part of me.  The thing I really enjoy is building in wood: coating I hate 
because that is where I am throwing the work out.  That is where I am 
cutting myself off from it.  To me humanity exists in wood: St Joseph was 
a carpenter.  But I would never make a piece to exploit the quality of wood. 
 
 20. Conjugality, 1967, enameled warped laminated wood, 9' h, 26" w, 18" 
d, 1967. 
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