
Silk Road: The Story 
 
Silk, a fabric spun from the meticulously unravelled cocoon of the silk worm, first appeared to 
the West with all the brutal pageantry of a Kurosawa film sequence. On a summer day in 53 AD, 
the Parthians battled Roman legions commanded by proconsul Crassus near what is now the 
border of Iraq and Syria. At the engagement's peak, the Parthians unfurled majestic battle 
standards, brilliantly dyed and composed of an astonishing material of unimagined 
sumptuousness. The Romans were stunned, their morale shattered. In a precursor to Iraq's 1991 
retreat from Kuwait, 20,000 legionnaires, including Crassus and his son, were slaughtered. 
 
When the first consignments of silk reached Rome a few years later, its sensual iridescence 
intoxicated the empire as if it were a drug. By the Third Century, Romans valued silk equally 
with gold by weight. The splendour of silk grew even more intense when it was employed as 
special effects for Rome's ascending corporate Christianity: brocades of silk and golden threads 
and the opus plumarium a cloth interwoven with peacock feathers. In the Sixth Century the 
Emperor Justinian imposed an imperial monopoly on the silk trade. 
 
But silk still originated in faraway China, where the secrets of its manufacture had been guarded 
for 2,000 years.  The caravan routes crossing Asia took eight months to link China with the 
Mediterranean. There is no record of any individual having negotiated the entire Silk Road. 
Instead, silks passed from middleman to middleman, with each merchant adding to its price. 
Trading centers along the Silk Road such as Palmyra grew fabulously wealthy, and remote oasis 
settlements like Lop Nor and Miran became wellsprings of Sino-Hellenic culture. 
 
In the Seventh Century, the Mediterranean began to take control. Via the industrial espionage of 
Christian missionary monks, Byzantium obtained silk worms and techniques for manufacturing 
the fabric. By the Ninth Century, the lucrative trade was collapsing, and the Silk Road dying. 
When Marco Polo supposedly followed the trail four hundred years later, the fragile cultural 
overlays of the Silk Road had vanished. 
 
Silk Road: The Exhibition 
 
For eight centuries the excretion from the bowels of a worm (caterpillar) served as the thread of 
commerce between East and West. Such was the force of its material presence. The Silk Road 
exhibition is a homage to that iridescent materiality. 
 
In utilizing standardized modules of fabric, the Silk Road works directly relate to my earlier 
Blanket Statement exhibition at Canada's Embassy in Tokyo. The Blanket Statement exhibition 
alluded to the primacy of technology in cultural colonization. 
 
Silk Road also derives significantly from my more recent work by using color fields from my 
Hematoma series as one-half of each diptych. Moreover, the past three years of studio inquiry 
into the Hematoma project (a.k.a. Bruises For Corporate Walls) has prompted me to embark on a 
new series entitled Fluid Dynamics, which encompasses the Silk Road exhibition. 
 
In the Fluid Dynamics series I symbolically explore the free flow of capital according to market 



mechanics rather than "ethical" values. To do this, I employ fluid dynamics caused by the 
formation of long chain polymers in liquid polyester as it transforms from a liquid to a solid. 
These dynamics move pixels of pigment (graphite or mineral particles) across the picture plain 
forming patterns that are arbitrary to any inherent human paradigm. If a cipher can be recognized 
in the patterns it is accidental and secondary to the flow of particles. 
 
The medium's role in creation is at least equal to my own as its facilitator. 
 
The decorative aspect of overall field pattern with an underlying luminosity is a unifying factor, 
as it has been for all of my work in the 1990s. 
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